PROSPECT AND RETROSPECT

The Court Theatre audience was the resistant force
against which a dramatist like Chekhov had to make head-
way before he could be understood and eventually accepted
in England. For there is no conservatism quite like that of
the intellectual left wing ; and the " drama of ideas", once
it had crystallized in the argumentation of Shaw, tended to
become the standard form in the forward-looking theatre.
What naturalism had meant in the " free theatres" of
Europe in the iSpo's, intellectualism began to mean to the
Court Theatre group and their followers. No other writer
had Shaw's entertainment value, which was the true founda-
tion of the movement. Both Galsworthy and Barker were
accepted on their own respectable merits, although they
were actually less original in relation to their time than
Wilde had been, ten or fifteen years earlier. But then
Wilde could never have become a Court Theatre play-
wright. He was interested in making plays works of art,
though only once did he fully succeed in the task ; and he
had no social gospel. Some revival of interest in Wilde was,
however, provoked by his Salome, which fell under the Lord
Chamberlain's ban as a stage play because of its Biblical
subject, but was successfully made the libretto of an opera
by Richard Strauss.
Altogether, the Censorship question was one of the issues
of the day. A Royal Commission was demanded to examine
it, largely because of the attacks of Shaw, William Archer
and others on the power given to a Court official" to
deprive a playwright of his livelihood at will. Certain
"works by Ibsen and Maeterlinck had been banned, and this
brought all good Europeans into the ranks of the attackers.